
112 113

STUFF YOU CAN USE Charts, Lead Sheets & Road Maps

“Without You”
By Luke Buck

4 Drums only (SD Train Groove)

 8 Intro (Bass & Guitar enter, Same groove)

16 Verse 1 (Same)

 9 Chorus 1, Lift Bar 9, Beat 3

 8 Re-intro

16  Verse 2

 9  Chorus 2

11  Bridge (Add crashes & build) Lift Bar 11, Beat 1

16 Verse 3 (BD only first 8 bars, then full groove)

 8   Chorus 3, Hit on only Beat 1 of each bar, fill Bar 8 

 9   Chorus 4 Groove!

11  Outro, Stop Bar 11, Beat 1

 End Bar 12, Beat 1
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SONG WORKSHOP #11: “ALWAYS LEAVE ME WANTING MORE” 
BY ANDREA CAPOZZOLI

Andrea is a multi-talented singer, trumpet player, pianist and songwriter who I’ve had the pleasure 
of working with for over 15 years. She teaches at Berklee College of Music and has a strong sense 
of rhythm and an incredibly funky feel. Her main influences are artists like Chaka Khan, Aretha 
Franklin and Whitney Houston. This track also features Dmitry Ishenko on bass, John Shannon on 
guitar and Jared Sims on tenor and baritone saxophones.

In R&B and soul music, the most important thing a drummer can do is to lock in with the bass 
player. Your bass drum and the notes of that bass line should almost sound like one instrument. 
This tune is built around the bass line and it’s especially unique because you do not play the kick 
drum on beat 1. Andrea explains, “I always have the groove in mind when I start writing. I wanted 
a straight-16ths funky kind of thing. I had that bass line on beat 1 and it just didn’t feel right. 
Putting it on the upbeat really drives it home. To help drummers, I always like to sing them a little 
bit of the hi-hat part and the bass line. That’s something I feel all vocalists should know how to do. 
It really helps the drummer get the groove if they don’t hear it.”

Dmitry explains further, “normally my instinct would be to lay into the downbeats and connect 
with the drums in that way, but Andrea composed this bass line on the keyboard and it totally 
makes the tune.”

Notice how the notes of the bass part line up with the drum groove. No matter what you play 
in-between these accents, this hookup is the secret sauce that makes the tune feel good. Dmitry 
adds, “especially when things are so syncopated, you can lose where you are in the measure really 
easily. You still have to feel the grounded downbeats. Even if they’re not being played, they’re 
implied.”

Now that we’ve gone over the groove, let’s check out the form. This one starts with 4 bars of just 
the rhythm section, followed by some hits that the whole band plays in bar 4. Andrea says, “there’s 
a lot of rhythm going on here. I love putting in hits and rhythmic stops. It really breaks up the tune 
and makes it more interesting.”
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